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Notes on the Master of 
The Sterzing Altarpiece 


It is hardly an exaggeration to say that the St. Mary Magdalene by 
the Master of the Sterzing Altarpiece, acquired by the Allen Art Muse- 
um in 1941 (fig.2)', is one of the most important fifteenth century 
German paintings in this country. This exceptional position is due not 
only to the irresistible charm of its design and its colors but also, to a 
considerable degree, to the nearly immaculate condition of its surface;* 
it is surely one of the best preserved of all extant panels of its master. 
Early neglect and later restorations have done great harm to the panels 
from the Heiligkreuzthal altarpiece in Karlsruhe;* the pictures from the 
same altar which are now in Stuttgart,’ while less distorted by overpaint- 
ing, have nevertheless suffered from rubbing and regilding as have in 
even greater measure the wings from Allmendingen in the same gallery;’ 
and the shutters of the Sterzing (Vipiteno) altarpiece itself,” though on 
the whole in good condition, do not all exhibit quite the same freshness 
of surface which characterizes our Magdalene. Ernst Buchner’s attribu- 
tion’ of this panel to the Ulm painter to whom the sculptor Hans 
Multscher is supposed to have sublet the pictorial parts of his magnificent 


* Painted on very thin cloth spread on a spruce (?) panel measuring 19% by 15% 
inches (50.3 by 38.3 cm). On alterations of size, etc., see note 9. 
Complete bibliography: Charles L. Kuhn, German Paintings . . . in American 
Collections, Cambridge, 1936, p.59, no.225, repr.pl.43; Allen Memorial Art 
Museum, Acquisitions 1941-42, no.2, fig.3; Henry S. Francis, in Gazette des 
Beaux-Arts, Dec. 1943, p.351 f£., repr.fig.7; Allen Memorial Art Museum Bulle- 
tin, I, no.2, 1944, p.33, no.38; Art News, XLV, no.13, March, 1947, p.61, 
repr. p.21; Art Digest, XXI, no.12, March 15, 1947, p.14; W. Stechow in 
College Art Journal, VI, Spring, 1947, p.196, in Maandblad voor Beeldende 
Kunsten, XXIV, 1948 p.59, repr. p.54, and in Phoebus, II, 1949, p.120, repr. 
.118; Thieme-Becker, Kiinstler-Lexikon, XXXVII, 1950, p.317. 
Exhibited: Brooklyn Museum, 1936, no.36 (ill.); Germanic Museum, Harvard 
University, 1936, no.20, pl.9; New York, “Studio of” R. Ederheimer, 1936, no.11 
(ill.); Toronto, 1938, no.3; New York, Schaeffer Galleries, 1939, no.16; New 
York, Durlacher Brothers, March, 1947, no.8. 
There are a few small fillings and a few touches of regilding, none of them 
affecting important parts of the painting. 
Staatliche Kunsthalle zu Karlsruhe, Katalog der Gemilde-Galerie, 1929, p.79, 
nos. 32-33. On the following, see the monograph by K. Gerstenberg and the 
other literature listed in Thieme-Becker, Kiinstler-Lexikon, XXXVII, inet 
Katalog der Staatsgalerie zu Stuttgart, 1931, p.180, nos. 38 and 32. G illus- 
trations in Deutsche Kunst, Bremen, 1935 ff., III, pls. 33 and 34, with text by - 
Th. Musper (pl.33 is the source of our fig.3). 
Ibid., p.181, nos. 51 and 49; the former was reproduced in Gazette des Beaux- 
Arts, Dec. 1943, p.349. 
Magnificent reproductions have just been published in the book by Rodolfo 
Siviero, Second National Exhibition of the Works of Art Recovered in Germany, 
Florence, 1950, pls. LXXV-CXXVI (pl. CII is the source of our fig.4). 
7 Expertise dated Munich, July 27, 1927. 
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1. Master of the Sterzing Gace, Female Saint. Whereabouts 


unknown. 


structure in Sterzing (1456-58) is of the kind that hardly requires any 
elaborate proof once it has been proposed. Most elements of its design 
are found on the aforementioned works by the same master (see figs. 3 
and 4); its characteristic light carmine~ applegreen color harmony appears 
again on the Train of the Magi from the Heiligkreuzthal altarpiece 
(fig. 3)° and, judging from descriptions, in Sterzing as well. 

® I saw this superb painting as recently as 1947 when it was exhibited in Schaff- 

hausen, cat. no. 98 
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STERZING MASTER 


2. Master of the Sterzing Altarpiece, St. Mary Magdalene. Oberlin. 


But what was the original location of the Oberlin panel? This 
question is difficult to answer, the more so as the picture has evidently 
been cut down, possibly on all four sides.” However, an occasional sug- 
gestion that it might be a fragment from a Crucifixion or some other 
large historical scene is easily cehuted not only by the fact that the gold 
ground extends along the entire figure but also by Magdalene’s placid 
® The extreme thinness of the panel (ca. 3 mm) which is the result of its having 

been sawn off parallel to its surface makes it difficult to decide whether it was 
cut on all four sides. The design below seems to indicate a fragmentary state 
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STERZING MASTER 
and clearly “representative” smile. A more positive solution of that 
problem was indicated, with the addition of a highly significant second 
clue, in that part of Dr. Buchner’s expertise which reads: “In my opin- 
ion, this panel, together with its companion piece of a female saint, 
originally formed the inner sides of shutters belonging to a predella 
shrine”. The search for information about that companion piece has not 
been in vain, thanks to the kindness of Dr. W. Feilchenfeldt of Ziirich 
who also procured the previously unpublished photograph reproduced 
in our fig. 1."" The two pictures can be traced back to the W. C. Escher 
collection in Ziirich from which they were sold around 1933. They must 
have been separated shortly afterwards, for the Magdalene appeared 
alone in the collection of Mr. Henry Schniewind in New York at the 
time of the publication of Charles Kuhn's invaluable corpus of German 
paintings in American collections (1936). The present whereabouts of 
the other panel is unknown; but rumor has it that it was acquired by 
the iate Hermann Goring because of the saint's striking resemblance to 
his wife, Emmi Sonnemann! If this is true it might easily turn up either 
as Mrs. Giring’s legal property or at some Military Government Central 
Collecting Point. It represents a somewhat more matronly but still rather 
youthful saint" of a type and with a headdress frequently found in other 
works of the same master, e.g., in the Entombment in Stuttgart and the 
Crucifixion in Karlsruhe as well as in the Bearing of the Cross in 
Sterzing and the Man of Sorrows of 1457 in Munich.” In the latter, the 
pose of Mary, mother of Christ, is particularly similar; on the other 
hand, this panel shows the rigidity of style which is also found in the 
Sterzing altarpiece of the same year (fig. 4), and which differs from the 
greater spontaneity of the Heiligkreuzthal shutters and the two panels 
which are being discussed here. Our pictures can therefore probably be 
dated around 1450 or so—an opinion likewise advanced by Dr. Buchner. 

Dr. Buchner’s suggestion that the two panels might originally have 
served as shutters of a “predella has indeed a high degree of probability.” 
on the three sides there involved: the upper margin may have been trimmed 
little or none. The painting is now cradled. 
On panel, 50 by 38 cm. 
It is hardlv possible to name this figure with certaintv but a reasonable guess 
would be Magdalene’s sister, Martha, who is always rendered as a matron and 
often as a companion to Magdalene. ; 
® Katalog der Aelteren Pinakothek zu Miinchen, “ge no. 1362, formerly in 
Schleissheim. Reproduced in Pantheon, XXIV, 1939, 356. The execution of 
this panel is semewhat drv but there can be little dou as to the design being 
the work of the same master. 
'’ Examples are plentiful, but because of the current craze for details and the cor- 


responding neglect of “entires” it is not easy to find illustrations. The best 
sources for these, besides G. Miinzenberger and St. Beissel, Zur Kerntnis und 
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To prove this hypothesis beyond doubt is impossible because evidently 
both panels were cut down considerably. However it seems plausible 
that the two saints faced each other across a predella shrine and that 
therefore the Oberlin panel can be considered to have formed the right 
(“sinister”) inner side (fig. 5b), the other, the left (“dexter”) side of a 
pair of shutters (fig. 5a) whose outer panels were sawn off and probably 
made into other “independent” pictures. It is less probable that our panels 
formed the outside of such a pair of predella shutters because the pose 
of the two saints calls for some distance between them while in the 
case of their being immediately juxtaposed, at least one of the pair usually 
assumed a more frontal position. Half-figures of saints on such predella 
shutters normally include their hands holding attributes and sometimes 
also a sort of balustrade below—features lacking here as a result of frag- 
mentation, with the exception of part of Magdalene’s jar of spikenard.” 
The only other logical suggestion regarding the original location 
of the two panels seems to be that they formed the extreme upper right 
and upper left top panels (“panhandles”) of an opened altarpiece which, 
when the altar was closed, covered the elevated section in its center (fig. 
5e,d). Panels in such locations often show comparable half-figures of 
saints; a well-known example is provided by the high altar of Blaubeuren 
near Ulm which in spite of its having been erected as late as 1493/94, 
looks in some respects like an immediate successor of the Sterzing altar." 
Here, the corresponding panels are narrower than ours; they show more 
space with plain gold ground above the heads as well as hands and a 
balustrade-like motif below, indicating a possible reconstruction of our 
§ 4] 
panels along those lines. Since the Blaubeuren structure is a “double 
transformation” altarpiece, similar half-figures of saints also appear on 
Wiirdigung der mittelalterlichen Altaére Deutschlands, Frankfort, 1895-1905, 
are the Kunstdenkmiiler volumes of the various German states. See, e.g., the 
altarpiece at Kneiting, reproduced in fig. 78 and on pl. III of the Kuntsdenk- 
miler von Oberpfalz und Regensburg, XX, Bezirksant Stadtamhof, Munich, 
1914, which shows two female saints on the outer sides and two male ones 
on the inner sides of the predella shutters, and in addition, two female saints 
on the irregularly shaped lateral ends of the predella — another possibility for the 
original location of cut-down panels! It is also possible that our panels were 
originally parts of two broader oblong predella wings each of which showed 
more than one saint, such as ance on the Blaubeuren altarpiece (see below, 
note 16; better —— of the predella in Monatshefte fiir Kunstwissen- 
schaft, VII, 1914, pl. 1 
See, e.g., the vd ll in ‘Kneiting cited in note 13. 
Pemdieies B jars appear on the Entombment in Stuttgart; they may have been fresh- 
ly 7, from Italy (see M. Weinberger in Art Bulletin, XXII, 1940, p.189 


and fig. 7). 
% Julius Baum, Kloster Blaubeuren, Augsburg, 1926, p.7 and fig. 26. 
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5. Schematic diagram of a large fifteenth century altarpiece, showing possible 
locations of figs. 1 and 2. 


the center elevation in the same “half-opened” state;" but as these panels 
are immediately juxtaposed they are more frontally arranged than the 
ones on the sides—again suggesting the greater probability of our panels 
having been separated from each other by a greater interval. 

Since our Magdalene and its companion piece may have been 
rather drastically reduced in size it does not seem impossible. that they 
originally formed part of either the predella or a (hypothetical!) “pan- 
handle” of the Heiligkreuzthal altarpiece to which they are closely 
related in style. On such large altarpieces, the relationship in height 
between the shrine and the predella as well as the “panhandles” was 
about four to one.” The Heiligkreuzthal shrine was ca. 320 cm high;” 
one would therefore arrive at an original height of ca. 80 cm for our 
panels (now ca. 50 cm) which seems a little high but not impossible. 
But they may of course have belonged to some smaller structure. We 
know that in spite of all that has fortunately been preserved, losses in 
the Ulm production of those decades must have been enormous. In any 
* On smaller structures, that relationship is more likely to be three to one, some- 

times even two to one. 


1 Based on a combination of the height of the a in Stuttgart (165 cm) and 
Karlsruhe (155 cm). The measurements in Blaubeuren are quite similar. It is 
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case, the survival of our Magdalene and its companion piece (if indeed 
it has survived!) must be considered in an optimtistic light rather than 
with laments over what is gone for good, even though they may represent 
only a small fraction of their original ensemble. 

This is hardly the place to reopen the discussion of the difficult 
problem whether or not the sculptor Hans Multscher was identical with 
the painter whom we are accustomed to calling the “Master of the 
Sterzing Altarpiece”. However, | do submit that our two panels might 
actually be able to contribute something new to an eventual solution of 
that intriguing problem. The new element | am thinking of consists 
in the expression of a serene mood, even a healthy joie de vivre, which 
is almost totally absent from other works of the master, excepting per- 
haps the Angel Gabriel of the Sterzing Annunciation, a brother of our 
Magdalene. Now this absence is possibly due to no other reason than a 
lack of opportunity as the artist was faced with the task of rendering 
the Passion or otherwise traditionally subdued and dignified scenes 
which, in addition, had to be painted on a very large scale rather than 
on the more intimate one of a predella or something of that kind. But 
a comparable serenity does characterize many of Multscher’s statues: 
the Mary as well as the four Virgin Saints in Sterzing,” the Barbara and 
Magdalene in Rottweil, the Madonna from Bihlafingen in Ulm—works 
in which, despite the considerable size of some, the expression of maid- 
enly charm might have been “iconographically” required or permitted, 
perhaps in conscious contrast to the painted scenes on the main shutters. 
Do we have here a new “bridge” between the sculptor and the painter 
of the Sterzing altarpiece, between Hans Multscher and the great un- 
known who became the founder of most great painting in Ulm during 
the second half of the fifteenth century? This question seems at least 
worth reconsidering, and with it, a fresh approach to the problem of 
the nature of a sculptor’s design for painting—a precarious problem 
which has not always been treated as carefully as its complexity requires. 


WOLFGANG STECHOW 


worth mentioning that another altarpiece in Heiligkreuzthal contained in its 
shrine Multscher’s wonderful statues of St. Barbara and St. Mary Magdalene 
which are now in Rottweil (Julius Baum, Die Bildwerke der Rottweiler Lorenz- 
kapelle, Augsburg, 1929, p.32 f. and pls. 46-49). This altarpiece, which was 
much smaller than the other one, must likewise be dated ca. 1450. But since 
St. Mary Magdalene appears prominently in its shrine it is improbable that 
our panel should have belonged to it. 

Very striking is a comparison between our Magdalene and the Sterzing Catherine 
as illustrated in Wilhelm Pinder, Die Deutsche Plastik des 15. Jahrhunderts, 
Munich, 1924, pl.38. See also the reproductions in Pantheon, XXIV, 1939, 
pp.330-333. 
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Painters’ Choice: 
Three Young Americans 


The purpose of the present exhibition, and others like it which 
may follow it, is to bring to Oberlin exemplary paintings in a contem- 
porary idiom, primarily from the work of young painters who are but 
a little older than our own more advanced students. Such exhibitions 
are to serve as an answer to the questions “What are young artists doing 
elsewhere in the United States?”, and “What new artistic means are 
being developed?”. 

The three young artists selected for exhibition here this year, Wil- 
liam Kienbusch, Raymond Parker, William Seitz, all are contemporary 
in their choice of expressive means, and exploratory with respect to new 
media, but each uses a distinctly different point of departure. One might 
contrast, for example, (to make but a single comparison out of many 
possible) what the relationship of the picture is to its point of departure, 
which is usually in nature. In this respect, Kienbusch is at one end of 
a scale, where he chooses to remain fairly close to the natural appearances 
of his world, for reasons pertaining to his own imagination and creative 
and mental tendencies, whereas Parker and Seitz begin their ‘abstrac- 
tion’ where Kienbusch leaves off and run to the other end of this scale 
where they are, in a manner of speaking, creating nature. This approach 
is never ‘non-objective’ (to put aside a rather meaningless piece of jargon 
popular today) but on the contrary very ‘concrete’ and sometimes re- 
ferred to as ‘concrete painting’. 

Whenever convenient categories are employed for purposes of dis- 
cussion, they may be transformed through over-emphasis and, ceasing 
to be aids to discussion, become the things discussed. Around this trap 
the only guide is the work of art itself, and it behooves every visitor to 
an exhibition such as this to consult the individual work of art when 
a question arises as to the path we are following today. The present 
paintings are evidence of a point of view in effect today, although it 
may not prove to be the essential one. Tomorrow we may pass judgment 
on this last question, but in the meantime let us consult these harbingers 
of tomorrow for what they would have us believe is real in this life. 


The following catalogue refers to the pictures exhibited in the Muse- 
um, under the exhibition title given above, from May 7 to May 31. In 
each case the choice of pictures is that of the artist himself. 
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PAINTERS’ CHOICE 
Catalogue 


WILLIAM KIENBUSCH, New York 
1. Rocky Field, Camp Island 
2. Approach to the Island 
3. Pines of Camp Island 

4. Stone Walls No. 2 

5. Black Spruce 

6. Barns and Fences 

7. Wave 
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. Blue Spruce 


RAYMOND PARKER, Minneapolis 
. Ovals 

. Symbolic Still-life 

. Kaleidoscopes 

. Signal 

. Spectacle 

. Antennae 


. Trap 


. Blue Scene 


WILLIAM SEITZ, Princeton 
. The Way 


. Tense Limitation 

. Unfathomed Passage 

. Entanglement 

. The First and The Last 
. Burning Bush 


. Tarquinia 
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Recent Alumni Gifts 


This year the Museum has been enriched by two large, compre- 
hensive collections made by alumni of the college. Last June the bequest 
of the superb collection of Japanese prints from Miss Mary A. Ainsworth 
of the class of 1889 was announced, and in this issue of the Bulletin we 
are happy to report the recent gift of a collection of American pattern 
glass goblets from Dr. O. Bruce Swift (07-11) and his wife, Martha 
Storrs Swift (’00). 

For years these alumni have been quietly assembling their collec- 
tions, searching everywhere for better and better examples, disposing 
of some when finer ones became avai able. 

Collecting begins as a pastime, but eventually becomes almost 
an obsession which colors everything one does. So it was with Miss 
Ainsworth who travelled from her home in Moline, Illinois, to New 
York, to Paris, and even to Japan in search of the best she could find 
in prints. Mr. Kojiro Tomita, Curator of Far Eastern Art at the Museum 
of Fine Arts in Boston, writes, “I remember seeing Miss Ainsworth at 
auction sales held in the American Art Galleries in New York in 1914. 
She was among the few bidders who were willing to pay high prices 
for good Japanese prints. Your museum is to be warmly congratulated 
for becoming the possessor of this important collection.” 

In an entirely different field, one which could be found only in the 
U.S.A., the same fascinating pattern holds true for the search Dr. and 
Mrs. O. Bruce Swift have made in their quest of American pattern glass. 
They confined their collection by two fixed limits: one, it must be 
goblets, and two, the goblets must be of American manufacture. Even 
with such strict limits as these the size of the collection is immense, 
so varied are the patterns and colors of American glass goblets. Dr. and 
Mrs. Swift began their collecting in 1943. They were in search of colored 
glass to put in a picture window, and discovered how well the colored 
goblets looked in it. When the window was filled they were completely 
infected with the collecting virus, which drew them from one dealer 
to another. The collection grew so rapidly that now, only eight years 
later, it contains almost 1500 examples. These range in date from 1830 to 
1900, and form an amazing index, not only of glass design of this pro- 
lific period, but also of changes in taste over 70 years of the last century. 
One of the highlights of the collection is a group of over ninety different 
examples from the memorable patterns of Sandwich glass. Other striking 
items come from such groups as the colonial, memorial, bull’s-eye and 
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thumb-print patterns. There are also many charming and amusing gob- 
lets with flowers, birds and animals, including the dragon, the frog and 
the owl in their natural habitat. The Swifts were fortunate enough to 
be able to select fine examples from two of the largest collections in the 
East, as well as isolated pieces from many sources. 

The Museum wishes to express its gratitude to Dr. and Mrs. Swift 
for giving their most treasured possessions to the Museum. Their con- 
stant loyalty and love for Oberlin has enriched the college through the 
years. They gave a fine group of Indian rugs to the Museum in 1939, 
and now the fruit of eight years’ collecting in the field of American 
glass is being installed and can be seen at Commencement time. Through 
the generous forethought of Dr. and Mrs. Swift, funds were provided 
for the installation of their glass collection in the Print Room (illustrated 
on p.101). An opening and first viewing for Oberlin alumni and friends 
is scheduled for Friday, June 8, at four o'clock. 

In Gallery II a group of some of the rarest items in the Ainsworth 
Collection of Japanese Prints will be shown. 


H.B.K. 


Oberlin Friends of Art: 
In Memoriam Memberships 


A new type of membership, to be called an In Memoriam Member- 
ship, has been inaugurated this year, to increase the resources of the 
Museum, to improve by these means the collection and to commemorate 
in this lasting and significant way the lives of those who have interested 
themselves in art. An In Memoriam Membership may be established 
by a contribution of $100 or more to the Friends of Art Fund. 

Once each year a memorial of each person remembered in this way 
will be published in connection with the Bulletin and the name will 
thereafter appear on the published rosters of the Oberlin Friends of Art. 

The first two In Memoriam Memberships have been established 
in the names of 


Katherine LeClere Lewis Bushnell (established by bequest) 
R. H. Stetson (established by Frederick B. Artz) 
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Announcements 


Of General Interest 


Baldwin Lectures, 1950-51 


The proceeds of the Baldwin Lecture Fund, established in 1928 
through a bequest of Mrs. Gertrude B. Woods in memory of her parents, 
has afforded several outstanding lectures for Oberlin students, faculty 
and townspeople during the present academic year. 


On December 7, 1950, Professor Walter Creese, teacher at the 
University of Louisville, author and editor in the field of archi- 
tectural history and appreciation, spoke on Collegiate Architecture 
and the Challenge of Tradition. 


In connection with the opening of an exbihition of Master Drawings 
of Eighteenth Century France and Venice, Dr. Jakob Rosenberg 
spoke on The Problem of Quality in Old Master Drawings. His re- 
marks were published in the Winter (1950-51) issue of the Bulletin. 


Also on two occasions during January Mr. Judson D. Metzgar 
addressed students of prints and print making on the subject of 
Japanese Print Connoisseurship, and the Mary A. Ainsworth col- 
lection (on this collection see the Spring 1950, issue of the Bulletin). 


On April 27 and 30 Dr. Charles Rufus Morey, Professor Emeritus 
at Princeton University and recently the cultural attaché to our 
ambassador in Italy spoke on The Story of St. Peter and his Tomb 
at Rome and on The Portrait of Christ. 


In addition to these public lectures this year witnesses the inaugura- 
tion of the Baldwin Fund Special Advanced Seminar. This short, 
intensive series of lectures on a topic to be agreed upon, is to be 
open to qualified undergraduate and graduate students, and some 
others, and is to extend over a period of about two weeks or fifteen 
hours of class. 

Spring, 1951: Charles Rufus Morey (Chronology of Byzan- 

tine Art) 
Fall, 1951: To be announced 
Spring, 1952: Robert Motherwell 
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Coming Exhibitions 


The schedule of exhibitions for 1951-1952 will soon be completed. 
Those which can be definitely announced in this issue of the Bulletin 
are as follows: 

September - October 

Permanent Collection 
October - November 

Purchase Exhibition 

Paintings by Margaret R. Schauffler of the Department of Fine Arts 
November - December 

Cubism and Futurism, Museum of Modern Art exhibitions 
January 

Mobiles by Alexander Calder 

Paintings by Paul B. Arnold of the Department of Fine Arts 
February 

Baroque Painting, a loan exhibition 
March 

Chinese Painting, a loan exhibition 
April 

Paintings by Robert Motherwell 

Paintings by Robert F. Reiff of the Department of Fine Arts 
May 

Toiles of Today and Yesterday, an exhibition from Scalamandre 

Silks, Inc. 
June (Commencement) 
Recent Acquisitions and Student Work 


We wish to call to your special attention at this time that the un- 
usually successful Purchase Show held in October last vear is to be re- 
peated from October 19 to November 13, 1951. The dealers who gener- 
ously contributed to the exhibition were so impressed with the record 
sales made that they are promising us an even more important group of 
reasonably priced drawings, prints, watercolors and manuscripts for the 
1951 showing. This yearly Oberlin event has had a great deal of favor- 
able comment from other museums which are now arranging to have 
similar purchase exhibitions. 


Another exhibit in the Fall schedule will introduce major examples 
of Cubist and Futurist painting in a joint show from the Museum of 
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ANNOUNCEMENTS 
Modern Art in New York. It includes the works of the most discussed 
artists in these movements, such as Picasso, Braque, Gris, Leger, Vla- 
minck, Delaunay, Lipchitz and Archipenko as Cubists, and Severini, 
Balla, Boccioni and others in the Futurist style. Both groups include oils, 
prints and sculpture. 


Faculty Notes 


We are pleased to be able to announce that Mr. Seymour Slive, 
who has been teaching in the place of Miss Johnson during her year’s 
leave of absence, has received a grant under the Fulbright Bill and will 
study next year in Holland. 


Miss Johnson will return from Europe to resume her teaching here 


in the Fall. 


Dr. Wolfgang Stechow is teaching during the second summer term 
at New York University (Washington Square College). 


Miss Schauffler, Mr. Arnold and Mr. Reiff will be studying in 


various artists’ studios this summer. 


Attendance 


Attendance records for the present year show that 8200 persons 
visited the Museum between January Ist and May Ist, bringing the 
total for the academic year exclusive of its final month to about 13,500. 
4000 additional visitors are expected in the Museum during May and 
the Commencement season. 


In Future Issues 


In subsequent numbers of this Bulletin articles will be forthcoming 
on the delightful Adoration of the Magi by Mariotto di Nardo and on 
the Still Life by J. B. S. Chardin (both purchases from the R. T. Miller, 
Jr. Fund) as well as notes on certain recent gifts and purchases of the 
Oberlin Friends of Art. 
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Catalogue 
Of Recent Additions 


SCULPTURE 


Coptic, 6th century. Decorative frieze 
with animals 

Limestone relief. 7%2x 15 in. (51.4) 

Gift of Paul Mallon 


North Italian >, 17th century. Christ 
Carrying the Cross 

Stucco relief. 6% x 10% in. (51.1) 

Gift of Frederick B. Artz 


MANUSCRIPTS 


English, 1240. Vulgate Bible leaf 

Illuminated manuscript. 7% x 5% in. 
(50.130) 

Friends of Art Fund 


PRINTS 


Albrecht Diirer, 1471-1528, German. 

Samson Killing the Lion, B.2 
Woodcut. 383 x 280 mm. (50.128) 
Friends of Art Fund 


Japanese, late 17th century to early 
20th century. Block prints 

Woodcut. (50.134-50.1510) 

Mary A. Ainsworth Bequest 


Auguste Lepére, 1849-1918, French. 
Bel Automne (1912) 

Etching. 300 x 360 mm. (51.2) 

Gift of Mrs. Malcolm L. McBride 
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André Derain, 1880- French. Head 
of a Woman 

Lithograph, 405 x 270 mm. (51.3) 

Gift of Mrs. Malcolm L. McBride 


Pablo Picasso, 1881- , Spanish. 
Saltimbanque en Repos, and Buste 
d’Homme (1905) 

Drypoint. 120x87 mm. (50.131), 
and 121 x90 mm. (50.132) 

Gift of William M. Milliken 


Hans Alexander Miiller, 1888- 
German. Don Quixote (1950) 
Woodcut. 328 x 243 mm. (50.129) 
Cleveland Print Club Publication 


FURNITURE 


American, early 19th century. Desk 
Maple. Height: 45 in. (51.5) 
Gift of Mrs. Katherine B. Spencer 


TEXTILES 


s 


Portuguese ?, 17th century. Damask 
with animal motif 

Silk. 20% x 14% in. (50.133) 

Gift of Adolph Loewi (Helen Ward 
Memorial Collection) 


Gifts to the Helen Ward Memorial 
Collection of costumes and costume 
accessories from Leora M. Cross, 
Mrs. Helen N. Hildner, Florence 
Hobson and Mrs. Katherine B. 
Spencer. 
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STAFF OF THE MUSEUM 


Charles P. Parkhurst, Director 


Hazel B. King, Curator 


Frances Fall Pelham-Keller, Librarian 


Betty Ink, Assistant to the Director 


MUSEUM PURCHASES COMMITTEE 


Paul B. Arnold 
Frederick B. Artz 
Andrew Bongiorno 
Edward Capps, Jr. 
Hazel B. King 


FACULTY OF THE DEPARTMENT 


Paul B. Arnold 

Edward Capps, Jr. 

Ellen Johnson (on leave) 
Charles P. Parkhurst, Head 


EDITOR OF THE BULLETIN 


ASSISTANTS 


Frances McPherson Burkam 
Nicholas Psacharopoulos 


PUBLICATIONS 


The Bulletin (illustrated), 
color reproductions, 
photographs and postcards 
are on sale at the Museum. 
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Louise S. Richards, Assistant to 
the Curator 


Delbert Spurlock, Building Super- 
intendent 


Edwin Napp, Head Custodian 
Maurice Morey, Custodian 


Donald M. Love 

Charles P. Parkhurst, Chairman 
Margaret R. Schauffler 
Wolfgang Stechow 

William E. Stevenson 


Robert F. Reiff 
Margaret R. Schauffler 
Seymour Slive 
Wolfgang Stechow 


Laurine Mack Bongiorno 


Susan E. Low 
Mary L. Meihack 


MUSEUM HOURS 


Monday through Friday 
1:30-4:30, 7:00-9:00 P.M. 
Saturday and Sunday 
2:00-4:00 P.M. 
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OBERLIN FRIENDS OF ART 


IN MEMORIAM MEMBERSHIPS 
Mrs. Katherine L. Lewis Bushnell 
Raymond H. Stetson 


Mr. and Mrs. Louis E. Lord 
Mrs. Cassie S. Payne 
Elizabeth Porter 

Mr. and Mrs. Haig M. Prince 


Mrs. Galen Roush 

Mr. and Mrs. Frank C. Van Cleef 
Mr. and Mrs. Clarence Ward 

Mr. and Mrs. Ernest Hatch Wilkins 


SUSTAINING MEMBERS 
Mr. and Mrs. J. E. Artz 

Mr. and Mrs. Raymond M. Barker 
Edwin W. Brouse 

Adele Brown - 

Mrs. William B. Chamberlin 
Mr. and Mrs. Ralph M. Coe 
Paul Drey 

Mr. and Mrs. Harry W. Getz 
Rose Marie Grentzer 

Dr. and Mrs. Luther Gulick 
Howard Hollis 

Mrs. Rena C. Holtkamp 

Mr. and Mrs. C. C. Johnson 
Mr. and Mrs. William E. Kennick 
Mrs. Hazel B. King 

Philip C. King 

Don: M. Love 

Arnaud C. Marts 

Dr. and Mrs. H. G. May 
Mrs. Malcolm L. McBride 
Mr. and Mrs. Walter G. Nord 


The O’Donnell Paint & Wall Paper Co. 


Mrs. Charles P. Parkhurst, Jr. 
Dr. and Mrs. Roy G. Pearce 
Mr. and Mrs. C. E. Richards 
Richard Ripin 

Mr. and » David M. Robb 


y Sommer 
Mr. and Mrs. Wolfgang Stechow 
Mr. and Mrs. George LeRoy Smith 
Mr. and Mrs. William E. Stevenson 
= and Mrs. Blair Stewart 


Rex Mitchell Baxter 
Judith L. Ber 
Franklin M. Biebel 
Karl M. Birkmeyer 
Andrew Bongiorno 
Nancy G. Boucot 


Mr. and Mrs. Arthur E. Bradley 
Genevieve Brandt 

Mrs. Robert E. Brown 

Mrs. Louis E. Burgner 

Mrs. Douglas R. Burkam 

Mr. and . Edward Capps, Jr. 
Marian Card 


Mrs. Peter Debye 

Mrs. Stella M. 
Helen C. Estabrook 
Elaine Evans 

Florence M. Fitch 
Elizabeth Fitton 

Elizabeth Foster 

Mrs. Robert R. France 
Frick Art Reference Library 
Mrs. Paul C. Graham 
Chloe Hamilton 

Mrs. Jane F. Hen 

Mrs. Andrew G. Hoover 
John F. Howes 

Inda Howland 

Mrs. John D. Ingram 
Mrs. Oscar Jaszi 

Martin G. Jennings 
Harold J. Joachim 

Ellen Johnson 

George H. G. Jones 

J. Richard Judson 

F. W. Kaufmann 

John C. Kennedy 

C. O. v. Kienbusch 

Mr. and Mrs. Charles B. King 
Mrs. Donald S. King 
Freeman G. Koberstein 
David M. Koetser 


Rensselaer W. 
Margaret H. Leonard 
Mrs. Ben W. Lewis 
Lucy Lewis 

Lloyd G. Linder 

Mrs. Robert F. Linn 
Susan E. Low 

Sarah B. MacLennan 
Milton Girod-Mallon 
Judith March 

Mrs. Andrew B. Meldrum 
Mrs. Harold Metcalf 


Ella C. Parmenter 

Ruth M. Phi 

Juletta D. Randolph 
Robert F. Reiff 

Mrs. Miles H. Robinson 
Germain Seligman 

Julia Severance 


Mrs. Katherine B. Spencer 
Carl B. Spitzer 

Harold Tower 

Curt Valentin 

Katharine von Wenck 
Robert L. Walters 

Helen M. Wright 


LIFE MEMBERS 
Frederick B. Artz 
Cc. K. Barry 
Alice Keep Clark d 
Mr. and Mrs. Erwin N. Griswold 
Henry J. Haskell Mrs. C. H. Cushing 
James Hazen Hyde Dorothy Daub 
‘ Philip L. Kelser Bruce Headley Davis 
Mrs. Philip L. Kelser 
| 
| 7 
| Margaret R. Schauffler 
j Mr. and Mrs. Theodore Schempp 
| Mr. and Mrs. Alfred C. Schlesinger 
Georges E. Seligmann 
Mr. and Mrs. Seymour Slive Mrs. Alan M. Miller 
Joseph L. Solomon Mrs. Erwin C. Miller 
Mrs. Betty Mont 
C. R. Morey 
Mrs. W. R. Morrison 
Mrs. R. D. Murray ; 
Prudence R. Myer 
Mrs. J. Herbert Nichols 
Mr. and Mrs. Robert W. Tufts ‘ 
Mrs. Lucien T. Warner 
Mr. and Mrs. Beatty B. Williams 
Barbara Wriston 
Mr. and Mrs. Richard H. Zinser 
MEMBERS 
i Mrs. Earl F. Adams Mrs. Paul R. Shafer 
Paul B. Arnold Elizabeth F. Sims is 
A. Baird, Jr. Marian Sims 


MEMBERSHIP INFORMATION 
OBERLIN FRIENDS OF ART 


Privileges of membership: All members will receive 


A copy of each issue of the Bulletin 


A copy of each color reproduction published of objects belonging to the 
Museum 


Invitations to all private receptions and previews at the Museum 


Announcements of all special exhibitions, Baldwin public lectures and 
other major events sponsored by the Museum 


A discount on annual subscription to the Magazine of Art 


A standing invitation to hear lectures given in courses by members of this 
department when there is adequate space, and at the discretion of the 
instructor 


Categories of membership: 
In Memoriam Memberships may be established by a contribution of $100 
or more 
Life Members contribute $100 - $1,000 at one time to the Friends of Art 
Endowment Fund 


Sustaining Members contribute $10 - $100 annually 


Members contribute $3 - $10 annually 


The adequate maintenance of the Museum and the development of 
its collections are dependent upon the assistance of its friends. We 
invite anyone interested in the Oberlin College Art Museum to con- 
tribute to its growth by becoming a Friend of Art under one of the 
foregoing groups. All gifts are deductible from income tax. 


